Meaning ‘Inward Shift’

Inward Shift is a composition that is about the start of winter season and how it
influences us. People often change in their behavior, how they feel and they turn
more inward. This change, this feeling is what | have tried to capture in Inward Shift.

How to play ‘Inward Shift’
The composition consists of 3 parts, which you can see in the piece: PART A, PART
B en PART C.

For PART A | let the musical sheet speak for itself.
PART B and C are meant to be timed a lot freer (also played molto rubato)

PART B is already getting introduced at the end of PART A.

- The Bb-clarinet ‘loops’ the bar (repeating without stopping)

- After 2 ‘loops’ of the Bb-clarinet, the Alfo-oboe and the Bass-clarinet start and
start looping as well

- After 2 more ‘loops’ the Alto-saxophone and the Bassoon start and start looping
as well

- Now the ‘loops’ played by the musicians will be played in an increasing and
decreasing tempo in a natural way so that the different notes will overlap/shift.
It’s not necessary anymore to hold on strictly to the triads

- After more or less 1 minute, the Bb-clarinet player starts to solo his other part
molto rubato over the layers of triads

- From the last bar of the Bb-Clarinet part, there will be a crescendo of all parts.
The Bb-Clarinet player will also mark the ending (a stop all together) of PART B.
PART B stops when the melody of the Bb-Clarinet ends.

PART C:

- Ashort silence (c.a. 10 seconds) after ending PART B will set the tone for the
atmosphere in PART C.

- After the silence the Bb-Clarinet player starts playing the solopart of the
composition, the final part of the piece

- When the Bb-Clarinet player is 5 bars in, the other instrumentalists start
breathing through their instruments (without making a tone/note)

- This will continue, until the solo is finished.

A little bit about me

My name is Femke Bun, I’'m 21 years old and | composed Inward Shift as a
challenge for myself to start making with reed instruments. | used to play oboe
when | was a kid, and recently | picked it up again. | also started learning how to
play the clarinet, for my sister used to play but never used her instrument anymore.
Inward Shift is the first reed quintet | ever wrote and | had a lot of fun experimenting
with sound and experiencing writing this piece. | hope you find it enjoyable and
challenging!



Inward Shift (Part A)

Femke Bun

for Reed Quintet

=95

/

N
71 1
) ),J I I
L
Bl = .
(@
.kn# T - S
ot N
P v )Hv ] |
N\ i v 0
I I )
Mo D @
\ 77
Ul |
— N
8
XA \}JV ] |
Jh
=
\J fW I_W...W 1
TN NN TN 4 NN
R i
L v v B M\
o = = 5 =
el [aa) ) Q o
t = § F &
2 5 ¥
— LN <
< -~ m
& <

)
(3 ]
n ) ] T 1
I 3 il
LIS A ]
-..i " L
mom W)
¥
$ LY % &
I i
G ov CllIe Q)
\
v I i
T __J &
iy
e
) v 1l
.--w I ¢
.-Hmv
\ v
=) a I
i )
) L) Ao
Cag ..Mmmn Cay
€ e € O 3\
5 £ i = B
M < A

Femke Bun



11

LA
.k. W - 1] . -
1Y) ?
» 1%
| |
—t v T .
[ N Al
(pg
M.\ - — -
vv T11%
» T
2
o | B i HIAdk 1
» B &
I L3 T
» HIMdE
» T
. _ | ] i
Gv L N '
[1% _
II‘v k’l 11 .
e
Ve | T |
v 2ad Ty Rz
AR A - e
NOD E DER e N
5 & b - 2!
a] A [aa]

16

fo_e

¢ ¢ ¢ ¢ [¢ oo |3

1
7

() 4

e ¢ ¢ ¢

1L
b
"

"4
2
[fan
A\\3)
J

1
*

Hut
et

Y 40
[ £an
A1V

Ob.

Bb KI.

A. Sax.

Bs. KI.

Fgt.

Femke Bun



21

o

LL
Lk

2
(S
A3V,
()
74
2

WK

S)e

Ob.

Bb KI.

Fgt.

I ]
% 0 0
o
I
) ! !
5 J:
i
I\ 1 !
] I° 0
=
I\ I I
% N _LWU o} ﬂW
G ev C Uv I CH- I
T __Uv M w S
e T
] N NN JiNg
-kHlvV v .
(S S e
)l |
ARFF b N
e L v <L 3\
5 g 3 < e
aa) < A

Femke Bun



32

a
I~
~ 0 ¢ 8 o
. i
e w0 0
a
o~
~| e |8 o Ll @
IR [
1| I I
M~
™~ \ G 1
™~
b
ﬁ S |0 <R
s 3
-Mv
I ' '
. I3 gl
e
kg 1 1
e
3
] EP o Ep AN
& 2 & = &
m < A

mp

40

il
_ ]
o LM.,Mll
A o A~ ®
|
o g m
. |
in »
T -!#n
Al o o}
oY
TTe
I 1]
e T8 0
' )
T~
™ O .v 0
1 i
o i|.. m
L -
NOo NEo <X DO o\
S % 5 < 5
m < A

Femke Bun



46

! Gl
LI - ¢
|
T7®
1
h.
T
5 I ¢
] il
:
S 7] S S
-t /
|
1%
1
T1®
[ oL n [ [
s . S = 185
Al |Ib .v - r {1
1 V
ov i 5 ¢
I 3
> o <X > GN
5 2 5 = @
M < A

Femke Bun



Inward shift (Part B)

for Reed Quintet
Femke Bun
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Inward Shift (Part C)

Clarinet solo Femke Bun
molto rubato
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